Prone to pregnancy: Orlando, Virginia Woolf and Sally Potter represent the gestating body.
The visibility of pregnancy in contemporary societies through various forms of medical imaging has often been interpreted by feminist critics as negative for the autonomy and experience of pregnant women. Here, I consider the representation of pregnancy in Virginia Woolf's novel, Orlando, and Sally Potter's film of the same name arguing that, despite limited critical attention to Orlando's pregnancy, these texts offer a productive interpretation of gestation that counters conventionally reductive cultural images of that embodied state. In particular, I argue that Potter's translation of Woolf's novel to the screen gives us a useful model for thinking through the new visibility of pregnancy in contemporary Western culture.